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David Johnston

ABSTRACT

This talk is about individuation and life as a creative process.  I discuss the nature of the archetype and the archetypal image, and then amplify a series of my paintings in order to illustrate their meaning.  They refer to the archetypal constellations of creation, preservation and dissolution for re-creation which, in the case of the individual, reflect the pattern of a creative life and the individuation process.

THE SYMBOLIC LIFE:
LIFE AS CREATIVE PROCESS
Introduction

I am pleased to be here with you this evening and appreciate your invitation to speak to you on what I consider to be a fascinating topic.  I always find that people who are interested in astrology have something of importance to teach me.  Indeed, on more than one occasion, I have gained valuable insights from astrologers both regarding my personal life and outer events.  Astrologers, I find, also have the turn of mind and openness to understand the message of C.G. Jung, which I am particularly interested in, and on which I wish to base my talk.
Astrology can help clarify the nature of one's psychological blueprint and law of being, and guide people towards the potential fulfilment of their life.  A study of Jung can direct the individual towards an inner life and the potential conscious integration into one's daily life of the archetypal patterns documented in one's birth chart, along with the planetary transits.  Greta Baumann-Jung (1975), Jung's daughter, who was a practising astrologer, documents Jung's own relationship to the archetypal constellations and planetary transits in his horoscope in relationship to significant life events.  When he was 72 years old and Uranus was in 24 degrees Gemini while forming a grand trine with natal Saturn and Jupiter, for example, he dreamt of being in bed with a Uranus-like old man with a long flowing white beard.  Bauman-Jung also demonstrates how Jung's most creative periods involved important transits of and Saturn and Uranus.

Life as a Symbol to be Lived

The subject I propose to speak about this evening is the symbolic life and life as a creative process.  Essentially, what Jung teaches us is a way to live the symbol of our life, which is to say how to become more conscious of our life as it unravels its own myth.  The American Indian, John Lame Deer (1972), expresses the same idea when he says that, for Indians, life is a symbol to be lived, however true that may be today.

For most of us today, life is too often a symptom rather than a symbol.  Rather than living symbolically, we live and express symptoms of our complexes, our mother complex, our father complex, our power complex, our victim complex or whatever complex is driving us at the time.  Rather than symbolically expressing the mother and her nourishing and caring ways or the father and his connection to the law of life and moral and ethical values, we act in a way charged with collective opinions that miss the point or with unrelated and inappropriate sentiment.  Rather than responsibly discovering our own life, we are caught in a vortex of sentiment, opinions, ambitions and desires or lack thereof which, in fact, is symptomatic of alienation from our own true nature.

Our natural inclination in the Western civilisation is to change institutions and influence outer events in an extroverted positivistic manner.   We reform, proselytise, crusade, separate, revolt, strike, and so on, all in the name of improving the lot of oneself, or one’s fellow human being.  Perhaps by far the most extreme experiment in this direction, at least in modern times, is the widespread Communist movement along with the short-lived wilful ambitions of Nazi Germany.  Even the most dominant approach to psychology in North America today, Cognitive-Behavioural, is based on external impositions on behaviour or of ideas and a positivistic approach to value and behavioural transformation.  It is becoming painfully obvious however, that despite the highest ideals, different approaches and different systems, plus ça change, plus c’est la meme chose.  In a fundamental way, humans themselves do not change.

Today, of course, with our tremendous technical progress, we could be on the brink of unmitigated disaster unless humankind does change.  The precarious state of the ecology and overpopulation, along with the growing power of huge multilateral corporations, immediately come to mind as areas of concern.  In this connection, in her biographical study of Jung, Barbara Hannah (1976) reports a vision Jung had eight days before he died, where a large part of the world was destroyed.  According to her, Jung exclaimed, "Thank God, not all of it (p.347)."  Apparently he takes this potential for great destruction as a real possibility.

From Jung’s point of view, the road to collective [as well as individual] psychic and spiritual health depends on the psychological status of individuals, the number of individuals who  make the effort to become conscious of and withstand the tension of opposites in their own natures.  Individuals are called to take up the task of uniting the opposites in themselves in a long process, which involves integration of the shadow, the unlived potential that is repressed due to one's personal history, and then the contra-sexual side, the animus/anima that deepens, broadens and elevates one's connection to oneself.  It also eventually involves relatedness to the Self, a supra-personal centre of being and wholeness, with all its intrinsic opposites.  This means integrating the opposites contained in the god-image itself, including qualities attributed to both the Devil and the Judeo-Christian God.  Should we not do this the archetypal shadow is projected onto our "enemy" and, rather than an integration of opposites, there is the potential for an explosion of opposites outside, in the collective, in society.

The task for our leaders today is to increasingly move from a dualistic position to one of polarity.  We may still choose to continue to manipulate and wilfully change outer events or institutions.  But then we pay the penalty; we experience the symptom along with unrest and explosive events in a clash of opposites.  A more authentic change, in tune with the deeper tendencies of the zeitgeist, puts priority on change within one's own society and community , while withdrawing projections from one's collective enemies.

The task for individuals is to become increasingly conscious of their own life and to consciously individuate.  Ultimately, all depends on individuals who, however, can affect others essentially by the integrity of their very being and their ability to withstand the tension of opposites in their own psyche.  They then potentially live the symbol and not the symptom.

The Rainmaker

Whenever he had a chance Jung (as reported in Hannah, 1976) reminded his disciples of the story of the "Rainmaker," which he had originally heard from Richard Wilhelm, the man who popularised the Chinese book of wisdom, the I Ching in the West.  The story is apparently based on a true experience of Wilhelm's and goes like this:

There was a village in China, which had experienced a drought for a long time.  The villagers finally decided to call in Shinto nature priests who performed a ritual rain dance in order to get it to start raining.  But nothing happened.   Then, they appealed to the Buddhist monks who came and did their chants.  Again, nothing happened.  Next, they referred to Christian priests, who came and prayed.  There was still no rain.  They finally called in a little old man from another village where they had plenty of rain.  He went into a small humble hut and sat for three days.  It then started to snow.  Wilhelm asked him what he did, and he replied, "First, I got disturbed by the conditions, then I put myself in Tao, [which is to say a state of being in harmony with the Self].  The problem here is that no one lives in Tao, and that is why it doesn’t rain.  In my village, people live in Tao and it precipitates appropriately."

(p. 128)

The atmosphere unsettled the old man, and it took him three days to get back into Tao, an inner harmony, which resulted in the precipitation.  In the I Ching this corresponds somewhat to Hexagram 61, Inner Truth, 9 in the 2nd place.  According to a commentary on this line attributed to Confucius "the superior man abides in his room.  If his words are well spoken he meets with assent at a distance of a thousand miles."  Influence on others in this way of thinking is a function of one's relationship to the Self and state of consciousness and not on outer activity.

In the same vein I can recall an elderly disciple of Jung’s by the name of Dr. Hans Fierz telling me how he treated his schizophrenic patients, following Jung's counsel.  He said he entered into the chaos of the individual’s madness, became unsettled himself and that only by doing this could he help bring any order out of the situation.  He almost totally disregarded intellectual or positivistic, extroverted solutions including that of the medical model.  The way to proceed became apparent for him, he said, only by going into the chaos, illuminating it and then taking appropriate action.  The emphasis is then on individual healers and their inner contact with the springs of life, the archetype, especially the archetype of the Self.  And this is not only for their own salvation but also for that of their fellow [incapacitated] humans.

The Times We Live In

From one point of view, as I indicated, plus ca change, plus c’est la meme chose. Human nature has not changed.  From another perspective, however, it seems that in different periods of our history and perhaps also in our own lives at different times, different aspects of human nature are stressed.  For example, we see in Imperial Rome, the emphasis laid on power, in ancient Greece, aesthetics and reason, in ancient Egypt, the spiritual and the occult, in the Middle Ages, Christian mysticism, the occult and moral rectitude, during the Renaissance, a return to Greece and the beginnings of scientific inquiry, the study of nature and so on down to the purely materialistic and utilitarian age we are gradually coming out of, as we enter the age of information.   As you would say, we are at the beginning of a new cycle altogether, the Age of Aquarius.

Although we are at a relatively early stage in this New Age, there are, as you know, an increasing number of signs that we are indeed witnessing the birth of something new.  The emphasis now seems to be on the development of consciousness.  On the negative side, we see destruction and dissolution everywhere: wars, inner-city violence, potential ecological disasters, extensive family break-up, neuroses, the blind search for new values, drug epidemics, chaotic art forms, power struggles on the political front, and a blatant rise of false prophets and dark cults.  On the positive side, we are witnessing a tremendous rebirth in spiritual seeking, the revival of the mantic arts and, now, new and more integrated and meaningful art forms as well as interesting new technology. In addition, there have been definite advances made by women while, collectively, men are showing increasing interest in developing more self-understanding. There are as well increasing indications of a developing racial equality.  Finally, there are people from all walks of life who are becoming open to and realising spiritual experiences that are changing their lives in a healthy way.  There are more and more integrated men and women, more seed people as Dane Rudhyar calls them.

What does this mean to each of us?  It means that the whole collective unconscious is in turmoil.  And that means that your unconscious is in turmoil and my unconscious is in turmoil.  Jung found that each of us has not only a personal unconscious that is related to our own personal history and personal problems, but also a collective unconscious that relates to our neighbours, our fellow country-folk, our ancestors, and to humankind in general.  What I am saying is that, at that level, the psyche is being stirred up thanks to a profound transformational process taking place today.  There is a profound metamorphosis of the gods and the instinctual nature, taking place in our time.

Evidence for the existence of the collective unconscious is the similarity of motifs found in myths, religions and fairy tales around the world, and throughout history.  Another proof, is that in dreams there are typical motifs that are identical to many myths, religious stories and fairy tales.  Consequently, we can gain some understanding of our dreams by amplifying them with, and understanding this material that has been produced by the collective unconscious.  I know you understand the collective nature of the unconscious because astrology is grounded on this principle. Humans act in typical ways.  If we are consciously in tune with oneself at the archetypal level, we live symbolically.  We are then in touch with the archetypal source of life.

On the Archetype and the Archetypal Image

Before going into the concept of archetype, I would like to tell you of a dream that really illustrates very nicely what I am driving at and it will at the same time, I believe, be an interesting introduction to the idea of the archetype and archetypal image.  This was a dream that seven different Hopi women are reported to have had the same night, during the crisis at Wounded Knee, a few years ago, in 1963 (Oh Shinnah).  In their tradition, if a dream appears to seven different people, or seven times to the same person, it is what they call a “true dream;” it is prophetic.  It is what many primal people call a big dream and what Jung refers to as an archetypal dream.  In this case the Hopi medicine people believe it to be relevant not only to all Hopi or all Indians [First People] but to all of us, at least here in North America.

Here is the dream:

A magnificent Indian chief, who is wearing a beautiful feathered head-dress, rides up on a powerful white Appalachian horse.  His long black hair falls in braids to touch the earth below.  He carries a staff with an eagle carved on top while an eagle soars above, flying in the same direction as the chief.  The chief rides on, and all the dreamers and other people begin to follow after him.  They go through a contemporary North American city with large skyscrapers.  As they pass by the buildings there is a huge conflagration but some people are able to come through and follow this great chief.  As they did, they began to wear the costumes of the ancient people of the countries of their origin ---Indians [First People] wore Indian costumes, people with ancestors from Celtic countries wore the costumes of the Druids, and so on.

The chief in the dreams is an archetypal image, a symbol of a spiritual leader.  The staff with the eagle carved on top symbolises his spiritual authority and relationship with the eagle.  The eagle, which in fact sees at a distance in considerable detail, symbolises the Word or Logos, which is to say spiritual discernment and meaning.  The feathers, also related to the eagle, represent knowledge and the white horse, purified or spiritualised dynamic energy.  The conflagration is the fire of purification, where much is necessarily destroyed.  And, finally, the people represent all of us, the ordinary people, some of whom are able to withstand the required purification and follow the spiritual master and then live in a much more natural manner, in touch with their natural instincts, which is far from the way we live today.

This is an example of an archetypal dream of marvellous beauty, and of great portent, I dare say.  Its collective nature is clearly illustrated by the imagery and the meaning we can easily take from it.  One can see that it is not only meant for Hopi but for all of us.

The fact that no less than seven women had this dream at the same time is another remarkable illustration of the collective nature of our minds.  At this level, human consciousness, if only indirectly through the image, is touching the archetype.  Consciousness goes beyond the personal.

The human mind at a certain level is collective.  We are each an individualised expression of this collective unconscious, organised around the individual Self, which is the Self of all.  The road to salvation for the individual [and for society] depends on individuals taking up the cross of their life and becoming more conscious of how archetypes mould their lives, live their lives.  In this way, life becomes symbolic and is lived in a relatively conscious symbolic manner.

Not only does this process transform the individual, but others are also affected in turn. Individuals in touch with the healing source of life, and integrating some of it in their own life, will have a healing effect on others too, whether it be directly or indirectly.  An example of this is Jung himself, who lived the symbol of his life in an exceptionally conscious manner.  His psychology is now having the most extraordinary effect on others in all areas of life and in all disciplines.

Now, what is an archetype?  First of all, it is necessary to distinguish between the archetype-in-itself and the archetypal image.  The archetype-in-itself is imperceptible; it typically cannot be perceived or represented and is only potentially present.  It is an invisible point of energy, which rests in the unconscious and belongs to what Jung refers to as the psychoid realm.  This means that the archetype is based on a transcendent factor which is as much trans-physical as trans-psychic in nature. There are two poles to the archetype, a spiritual pole and a dynamic pole.  In this regard, Jung (1975a) writes that archetypes are "formal factors" (p.436) responsible for not only the way we apprehend the world but for "patterns of instinctual behaviour" (1975b, p.44).

For example, a mother apprehends the world and acts typically like a mother, a father typically like a father.  Archetypes are conscious-energy systems of dynamic readiness for action.  Animals and birds, fish and plant life all fit into a fixed pattern of life; for example, the fixed migration of birds.  They have living dispositions.  There are typical actions and reactions of the species.  This is no less true of human beings.  We apprehend the world and act typically in a way that humans do everywhere and have done so at all times.

With his realisation that the archetype is psychoid Jung was able to explain the phenomena of what he called synchronicity, which is to say the experience of meaningful coincidences.  The significance of the fact that there is both a spiritual and physical and dynamic dimension to the archetype is that it can affect us in such a manner that we consciously experience its effects in time, in this physical world.  Indeed, archetypes are experienced as coming with both the power of transformation and destiny.  As such, we can speak of original acts of creation or, if you will, of grace directly affecting our life.  In this regard, the constellation of the archetype, according to Jung(1975a), is an act of creation in time.  Life itself then becomes truly creative, a creative process.  Otherwise, life is largely based on unconscious learned behavioural patterns driven by the complex and our personal history, at least from a quantum or truly holistic point of view.

We can experience the effect of an archetype through synchronicity.  By that I mean, causally unrelated events that dovetail in a meaningful way for the observer.  One example is when you dream something, and it really happens.  Another is if you dream of something happening in another part of the world and it happens, or if you dream about something that relates to a future event. Here we have inner and outer events coinciding in a meaningful way.

Another example is two or more external, causally unrelated events coming together in a meaningful way for the individual.  For instance, you decide to go downtown shopping at Eaton’s.  On you way there you meet someone who is out for a walk, who has some vitally important news for you.  The coincidence of meeting each other is meaningful.  A final example in the same vein is that you experience, as if by chance, an event that affects you to the quick in an uncanny way.  For example, you are downtown and unexpectedly see a clown, and he has an uncanny, inexplicable emotional affect on you.  The same event could happen and only elicit a minor interest.  We would not talk of synchronicity in the latter case.  The constellation of the archetype, which comes with intensity and a charge of energy, and which is reflected in the experience of synchronicity, always has an emotional content.

I have spoken, then, of the archetype-in-itself and its effect in time, which we can experience through meaningful coincidences, that is to say synchronicity.  Moreover, our daily expressions, our typical, actions, reactions and aptitudes, and ways of understanding are a manifestation of the archetype.  Yet, in this latter case, I do not speak of experiencing the archetype, as it is here simply a question of living and acting in a normal human manner, a just so storey.  Nothing creative is happening.  

For the sake of clarity, we may divide the archetype into two poles.  The readiness to act in a certain way, the innate disposition, we may call instinct, which is one pole of the archetype.  We experience it as a physiological dynamism.  The instincts may enter consciousness as an image or as images.  This is the spiritual pole.  In this case we speak of the archetypal image.  It is the instinct’s perception of itself.  When the archetype is constellated, we potentially experience both instinct and image.

As an illustration of an archetype image, take my painting over here - the third panel where we have an Image of God the Creator.  It is of course not the archetype-in- itself; it is not God the Creator, which is unknowable, and not perceptible, but an image of Him, thrown up by the waters of the unconscious.

It is as if the light of consciousness indirectly encounters the archetype and makes it visible it through the image.  One can only describe and understand the archetype through the effect it has on one personally.  Awareness of the archetypal image that is constellated in one's life at any given time allows consciousness and acceptance of the direction life is taking, [I might add, if we like it or not], along with the power of transformation.

The archetypal image is, in this case, a symbol.  The word symbol is derived from the Greek word symballein, meaning to throw together, as if to say by an ego-transcending synthesising process.  A true symbol then is the best possible representation of something which, in-itself, is unknowable. A symbol in this sense of the word must be distinguished from a sign, which is a fabrication representing something else, for instance a company or a product. 

The archetype, which in-itself is not representable, is moulded by an individual and society’s experiences and consciousness, and given form.  So archetypal images that come to me, and which I express artistically or otherwise, will be different from your images expressing the same archetype-in-itself.  The images from one culture and from different times in history will differ from another.  Yet, due to the collective nature of the archetype, there will at the same time be an underlying similarity in theme and meaning.

Although in one sense, individuals affect the image of the archetype, the archetype moulds us.  These archetypal images can be experienced in dreams.  For the individual, it can then be symbolic, a living meaningful symbol of the archetype.  The more consciously we let the archetype mould our lives, the more we are in conscious touch with the living well of life, the more we live symbolically or, perhaps better said, the more we are lived symbolically and our life becomes creative.

In order to understand dreams, Jung devised a technique he called amplification.  We amplify the images and themes of our dreams with material: a) from personal associations of the dreamer and, b) in cases when the archetypal image is clearly expressed, with material from myths, fairy tales, religion, spirituality, astrology, and so on.  This procedure can help individuals to understand what is happening in their life at any given time, what archetype is moving them, living them.  When the dream is clearly archetypal, there is a message that is meant for the collective as well as strictly for the individual.  But only individuals can consciously assimilate its meaning in their life.

Amplification of a Series of Paintings

I will use the same technique in trying to understand the meaning of this series of paintings that I did.  In other words, I will amplify the images we see here with material from myth, religion, and so on.  In that way, we should come to some understanding of the meaning involved in these symbolic images.  The paintings are images I saw in a dream, incidentally, which I didn't understand until I myself went through this process of amplification.

First, take the colour blue, which is the background colour for all the paintings, and the only colour of the first panel.  Blue is regarded as the colour of the spirit, and often believed to represent the Will of God.  The Virgin Mary is often depicted wearing a blue dress, while the Krishna, the Indian God, has a blue body.  Masters of different spiritual movements say that they can be experienced inwardly as a blue light.  Blue often appears to be the colour of both the sky and water, and therefore points both upwards and downwards; it is all embracing.  Whereas water can represent death, birth and regeneration the blue sky can represent heaven and the celestial spirit.  In India's most revered sacred scriptures, the Vedas, there are both upper waters, representing different levels of spiritual consciousness and lower waters, representing other more worldly levels of the psyche.  This amplification should help us to understand the meaning of the first panel in particular, but also the whole series of paintings.  The principle idea is that of an all-embracing potential background for spiritual birth and generativity.

The second panel has the outline of a face in profile or head in yellow on the blue background.  In Genesis I:1-5, we read:

In the beginning God created the heavens and the earth.  The earth was without form and void, and darkness was upon the face of the deep, the spirit of God was moving over the face of the [blue] waters.  And God said, “Let there be [yellow] light, and there was light." [my insertions]

Yellow is the colour of light and the sun, and represents intuition, illumination, and consciousness.  In the first Creation myth indicated in Genesis, light comes after the creation of heaven and earth and represents the dawn of consciousness.  Likewise the head, here in yellow outline, according to medieval alchemists is the seat of consciousness.  Thus, the idea of creation and consciousness is paramount in the second panel.

The third panel has a figure of a bearded head, with an eye that reminds one of an Egyptian painting.  The amulet of the Eye of Horus in Egyptian mythology represents either the sun or the moon, in other words it represents the deity.  The eye reminds one of a fish’s eye, which is a symbol for the Eye of God, which never closes.  Thanks to a transparent film over a fish's eyes, they appear to be open even in the dark depths of the ocean.

Regarding the head itself, the alchemists, who were spiritual seekers during the Middle Ages, with a legacy dating back to ancient Egypt, maintained that the secret can be found in the brain.  According to them, the key to solving inner problems lies with the head. In Timaeus Plato (1987) considered the head to be "the Divinest part that controls the whole being" (p.61.  It is a symbol for the Self.

With a little imagination, you can see the beard and hairline going around the ear form the letter omega [Ω].  In his essay, The Transformation Symbolism in the Mass, and referring to the omega, Jung (1975a) observes that “this symbol may well be interpreted as the 'head,' since the Liber quartorum also associates the round vessel with the 'head' (p.240).”  He goes on to say, “probably all these ideas go back to the 'severed head of Osiris,' which crossed the sea and was therefore associated with the idea of Resurrection. (p. 240).”  Osiris was an Egyptian Christ-like figure, the Divine Son of Isis, a dying and resurrecting God.  Interestingly, the head I have painted here has an Egyptian flavour and it is “floating” on “blue” [water].

With perhaps a little more imagination, you may see the hairline forms something like the symbol OM (Зﺥ) which, in the Hindu tradition, is the Word, the seed sound of creation.  In John(1:1-5), we read:
In the beginning was the Word and the Word was with God, and the Word was God.  He was in the beginning with God; all living things were made through Him, and without Him was not anything made that was made.  In Him was life and the life was the light of men.  The light shines in the darkness, and the darkness has not overcome it.

In the image on panel three, then, we have reference to meaning and creation by the deity, that is to say the Self, through the Word.  We have here an image of “God the Creator.”

On panel four, there is a mutation; the nose turns into a rock, or a piece of earth.  The nose is often considered to be the seat of intuition, the faculty which links man to the unknowable.  [We say that we “smell” that something is right or wrong.] Earth gives substance and, according to alchemy, involves a coagulatio operation that has the effect of binding the idea or intuition to the ego.  The motif of the stone that is not a stone, but a symbol of the Self, is a well-known symbol in alchemy.  Here it is also represented as a nose.  The stone in alchemy is a symbol for the Self.  Jung (1970, p. 95) writes: “the lapis [stone] signifies the inner man," the hidden God in matter, "which the alchemists sought to set free." In Judeo-Christianity, the rock is an important symbol for God.  In Matthew16:18, Christ is reported as saying:  "And I tell you, you are Peter, and on this rock I will build my church.  Peter, Christ’s Vicar on earth, has a name meaning stone.  Throughout the Hebrew Testament the word rock is used as representing God as creator, as strength and as a place of refuge and salvation for His people.  Here in the choice of matter as a symbol of God, or the Self, we have the clear idea of “Preservation.”  After the act of creation, we preserve.  We have here, then, an image of “God the Preserver.”

On the fifth panel we see four streams of water, four tears from the eyes of the “God Image.”  In number symbolism, four [4] is considered to represent wholeness.  Corinne Heline (1977, p.27) writes that the number four [4] means “God in man.”  Jung put considerable emphasis on the significance of the number four [4], which, for him, represents wholeness and the goal of life.  The dissolution depicted here then is a manifestation of both one’s wholeness, the Self, and the individual’s teleological impetus towards wholeness.

Regarding the tears, in certain myths found around the world, the creator cries.  It is a commonly found theme in North American Indian creation myths.  In a Winnebago myth, for instance, it is said that “his tears fall down and form the lakes, and then he begins to wish.  He creates everything from wishing (von Franz, 1972, p.123)."  In an Algonquin myth, the story goes: “In the beginning there was nothing but water.  On the water was a boat and in the boat a man who cried because he had no idea of what his fate would be (p.123)."  As a result of this crying, however, there is the appearance of a chunk of earth, which is to say a new creation.

In the beginning stages of Alchemy, there is often the operation known as liquefactio or dissolutio, the turning into liquid for purposes of undoing or dissolving the prima materia which is often hardened or solidified in a “wrong way,” as is one’s ego.  It has to be dissolved in order to find the philosopher’s stone, that is to say the Self, which comes along with knowledge.   Marie Louise von Franz (1972) observes that “the significance of crying is that it effects an abaissment du niveau mental [lowering of conscious awareness] through which the creative contents of the unconscious can break through (p. 124).”  From the point of view of the individual, this dissolution eventually leads to creation that is to say a rebirth and a new attitude to life.  Thus, we have here an image of “God the Destroyer” or, perhaps more appropriately, "God the Dissolver."

On the sixth panel we have the swastika, which here is depicted in a human form as it was during the time of the Goddess.  It is a sun or moon symbol found in various parts of the world, for example, pagan Germany, amongst the Amerindians and Tibetans and, to this day, all over India.  As a sun symbol it is usually depicted as revolving from left to right in the direction of the movement of the sun; thus, in a movement towards creation, towards consciousness.  In this case it is a lunar symbol revolving towards the left, towards the unconscious, towards dissolution and destruction.  This follows logically from the message on the fifth panel.

The swastika is, in fact, a form of the cross.  If the three preceding panels represent the Father God, this one represents the Son, the individual who, in a sense, is the cross, who carries the burden of his [her] life, even when it leads to destruction and the dissolution of ego-related attitude and values.  He [she] must accept even this as a part of the natural cycle of life.  From one point of view, Christianity is a religion of suffering, of God through His Son taking on the Cross of space-time and matter, that is to say, of God’s holocaust and descent into the darkness [of the unconscious], to bring deliverance through his resurrection. According to astrology, as you know, the Ascendant, Descendant, Nadir and Mid Heaven form the cross of our life.  As Jung always insists, in the West we have let Jesus carry our cross for two thousand years.  We must now take up our own cross; this is the path of individuation and the symbolic life.

Finally, on the seventh panel, we see the results of the destruction, of the dissolution of consciousness.  The light of consciousness no longer exists, there remaining but a red splotch of blood, representing undifferentiated Eros.  Blood is the symbol for the feminine principle of Eros or relatedness, the great binder and loosener.  The early Christian Gnostics equated Eros to the Holy Ghost, which they regarded as feminine.  Christianity, the religion of the cross, is also the religion of love.  We are left then with the matrix of the Feminine, wherein lies the seeds of rebirth and recreation.  We are left with the Holy Spirit which creates ever anew.

We are reminded here of the words of Jesus in John 14:12, in reference to the action of the Pararclete or the Holy Ghost:  "Truly, truly I say to you, he that believes in me will also do the works that I do, and greater works than these will he do.”  Creation, it seems, mounts in an ascending spiral of consciousness and works, independent of any ego including that of Jesus, become “greater.”  After the dissolution, we are left with seeds for a new cycle of creation.  Regarding individual psychology, If we can consciously accept even the difficult periods of destruction, for example depression, breakdown in relationship or loss of job in our lives, along with the suffering involved, we can look forward to a time of creative renewal.  In today's world, where psychotropic medications are handed out so readily, this point cannot be too emphasised.  More is involved in these archetypal images that eventually have to do with individual destiny, vocation and living directly according to the Self.  There is also increasing evidence that we are in the early stages of a new creation of being in which we can all eventually participate.

On these panels, then, we can see an interesting synthesis of the creation cycle.  We can observe the Trinity of the Godhead expressed in two different ways.  We have images of the Father God as Creator, Preserver and Destroyer [Dissolver].  In Hindu mythology, the Triune Godhead, Brahma, Vishnu and Shiva represent God as Creator, God as Preserver and God as Destroyer [Dissolver].  In astrology, we have the same principle expressed in the cyclic rhythm of the Cardinal, Fixed and Mutable points.  From another angle, we have the Father God depicted in panels 3, 4 and 5, the Son depicted in panel 6 and the Holy Ghost in panel 7, which is, of course, the Christian Trinity.

You will also note that there are seven different panels.  Numerologically, seven [7] is symbolic of attainment and completion and considered to be a perfect number.  It is the number of individuation.  In one of the Creation myths of the Hebrew Testament, God is said to have created the world and rested in seven days.  In the Vedas, there are the seven oceans of being representing different levels of consciousness.  According to esoteric understanding, human development takes place in a natural seven year cycle.  This natural rhythm is reflected in the fact that there are seven days in a week.  Finally Corinne Heline (1977, p.64) observes that the essential meaning of the number seven [7] is reflected in the fact that "the ego knows periods of inbreathing and out-breathing, periods of rest and activity during its cyclic sweep of incarnation.”  Thus, the fact there are seven panels in all here neatly expresses the rhythm of creation and the process of individuation.

Conclusion

For the individual, the symbolic life is precisely depicted here in these images.  It is accepting the cyclic rhythm of life, the periods of creation, of preservation and of destruction or, perhaps better said, dissolution for re-creation.  For institutions and for the economy, it is the same, accepting what nature gives and not forcing it with wilful, unrelated planning.  This is accepting life.  By becoming more conscious in our lives, we not only accept life but we have consciousness-life.  Of course, we don't have to be artists to do this, but we can all potentially assess the divine source of life and participate in its creative unfolding.  Life then becomes a symbolic adventure, an adventure in consciousness.

EXHIBIT
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